ANNO SCOLASTICO   2009-2010
PROGRAMMA DI LETTERATURA INGLESE

DEL V° LICEO SOCIOPSICOPED. SEZ. CP
A. S. 2009 - 2010
       Libro di testo:M. Spiazzi M. Tavella Lit&lab  Zanichelli
R. Murphy  “English grammar in use” Cambridge
M.G.DANDINI “Surfing the world” Zanichelli
        Prof. Maria Pia Mastrangelo

· THE PRE-ROMANTIC  PERIOD
WILLIAM BLAKE: The religious awakening, mysticism and irrational currents of thought.

· THE ROMANTIC PERIOD: The “Lyrical Ballads” and the new aesthetics.
WILLIAM WORDSWORTH: His mystical worship for Nature. His revaluation of simple things and simple people. The image of the child.

SAMUEL TAYLOR COLERIDGE: His life and personality. His representation of “Supernatural things and characters”. A parable of sin and redemption: “ The rime of the Ancient Mariner”.

GEORGE GORDON BYRON: His personality, the prototype of the romantic hero. The expression of “Mal du siècle” in “Childe Harold‘s Pilgrimage”. His prolongation of the eighteen century tradition of wit, rationalism and satire (“Don Juan”). His political  engagement.

PERCY BYSSHE SHELLEY: Free inquiry, anticonventionalism and rebellion. The titanic mission of the poet: the new Gospel of freedom and the creation of a “Brave new world” (“Ode to the west wind”) Platonism and yearning for “the Whole”. The lyrical quality of his verse, his ethereal images.

JOHN KEATS: The “ethical aestheticism” of the major phase: the search for Beauty not only as an end in itself, but also a solution to despair. His classical and medieval exoticism “La Belle Dame sans Merci”. The pure artist, the patient craftsman in search of strict formal control. The richness of his verse.

· THE VICTORIAN AGE: The triumph of the middle-class and the development of industrialism. The new current of thought the widespread self-interest and accumulation of power, the death of Romantic idealism and sensitiveness.  Ambiguity and “COMPROMISE” .

CHARLES DICKENS: The humanitarian novelist and his philanthropic crusade. The writer as entertainer: Humour and pathos, comic spirit and melodrama. His sentimental realism. His greatness. His limits.
WILLIAM MAKEPIECE THACKERAY: The novelist of a higher social sphere: the upper middle-class and aristocracy. Thackeray and the eighteenth century tradition of moralism and realism. His            attempts to reconcile realistic objectivity and edifying aims: “Vanity Fair”.

EMILY BRONTE: Her formation and personality. Emily’s “Wuthering Heights”: a romantic epigon on the theme of fatal love, unbridled passions and natural elements. Its philosophical substratum. Its technique.

THE ANTI-VICTORIAN REACTION: The decline of Victorian optimism and balance and the new feeling of instability. The craving for a  renovation, the refusal of  traditional standards and the return to romantic anarchy, literary individualism.

· THE THEATRE OF DISSENT, A SOCIAL AND POLITICAL PROTEST

GEORGE BERNARD SHAW: His divorce from entertaining plays. Theatre as the mirror of naturalistic truth, theatre as a means to reform society. The weapon of ridicule. The limitation of his dramatic technique, his merits.

· THE TRANSITION TO MODERN LITERATURE: “The age of Anxiety”, bewilderment and crisis . The necessity  of finding  new techniques to express new complex reality.

Poetry

THOMAS STEARNS ELIOT: His critical writings, his works, his main themes. Some “objective correlatives” for the crisis of modern civilization: ”The waste Land”. 

Novel

“VIRGINIA WOOLF”: Her life and personality. Features and themes. Moments of being. Technique. Use of time. “To the lighthouse”. Plot . Structure. Symbolism.

Drama

JOHN OSBORNE: The disillusioned “Angry Young men“, the search for “Good Causes”, the protest: “Look back in anger”.

· READINGS

WILLIAM BLAKE:                                 “The Lamb”

                                                                  “The Tiger”

WILLIAM WORDSWORTH :                 “Sonnet Composed upon Westminster Bridge”

                                                                   from “Ode on intimation of immortality” (our birth is but   

                                                                   a sleep)

                                                                   From the preface to the second edition of the Lyrical 

                                                                   Ballads: “A certain colour of imagination”

SAMUEL TAYLOR COLERIDGE:         From “The rime of the ancient mariner” (part II )

GEORGE GORDON BYRON :                From “Childe Harold”

PERCY BYSSHE SHELLEY :                 “Ode to the West Wind”  

JOHN KEATS:                                           “La Belle Dame sans merci “

CHARLES DICKENS :                              From “Oliver Twist”

WILLIAM M. THACKERAY:                  From “Vanity Fair”

EMILY BRONTE:                                      From “Wuthering Heights” 

GEORGE BERNARD SHAW :                  From “Arms and men”
VIRGINIA WOOLF :                                 From “A room of one’s own”

THOMAS STERNE ELIOT:                      From “The Waste Land”

J.OSBORNE:                                              From “Look back in anger”                   
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